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SUMMARY

This story depicts the dreams and aspirations of

smalltimers and the apathy of film people for whom mak-

ing films is a business. Patol Babu was a middle aged man

of about fifty years with a bald head. His neighbour

Nishikanta Ghosh informed him that his brother-in-law

Naresh Dutt, a film producer, was looking around for an

actor for a scene in a film, with looks like that of Patol

Babu. Patol Babu was so excited to hear this news that in

his excitement, he made the wrong purchases in the veg-

etable market. Patol Babu remembered fondly that he al-

ways had a great passion for the stage and in his youth he

had acted in many ‘Jatras’. Indeed there was a time when

people bought tickets especially to see him.

It was in the year 1934, when he lived in

Kanchrapara and worked as a clerk with Hudson and

Kimberley. He had thought of floating his own theatrical

club but he lost his job. Ever since Patol Babu had to

struggle a lot to make a living. He worked in a Bengali

film, worked as an insurance salesman but nothing lasted.

He paid regular visits to various offices for jobs but noth-

ing worked. He still remembered some of the dialogues of

the plays he had acted in.

A new offer to work in films sparked his interest.

Naresh Dutt duly arrived and told Patol Babu to report at

Faraday House, next morning. On enquiry, Naresh Dutt

told Patol Babu that it was a speaking role and he had to

play an absent-minded pedestrian. Patol Babu was

extremely happy and confided to his wife that he was

aware that it wasn’t a big role, but one rose from small

roles only and this might prove to be the beginning of a

great career. His wife expressed her reservation but Patol

Babu was in no mood to listen.

Next morning, Patol Babu reported on time at

Faraday Building. He saw a big crowd with instruments

and cameras being shifted here and there. He was

instructed by Naresh Dutt to wait for his turn. Patol Babu

was quite nervous since he had no idea about his dialogues

and he didn’t want to make a spectacle of him self in front

of the lead actors. In the meantime, the shooting of the

movie started and one scene was shot. Patol Babu couldn’t

wait any longer. He went to Naresh Dutt and asked for his

dialogues. On glancing at the paper, Patol Babu was really

depressed, since he was required to speak just one word

‘Oh!’ Patol Babu was supposed to act like an absent-

minded pedestrian and collide with the lead actor,

Chanchal Kumar, utter ‘Oh’ and resume walking. He was

instructed to go and wait on one side. Patol Babu felt

humiliated and let down. He felt the entire Sunday was

lost in false anticipation of a good role. A faint memory

stirred his mind. He remembered his mentor, Gagon

Pakrashi’s advice that as an artist one must make the most

of one’s opportunity, whatever it might be. This thought

drove away his depression and he started rehearsing all

kinds of exclamations ‘Oh’s’ that could be given at

different occasions.

Finally Patol Babu was called after an hour. Patol

Babu suggested to the director that the scene would look

more realistic, if the collision took place, while he had his

eyes on the newspaper. A newspaper was immediately

arranged. The director suggested that a moustache on Patol

Babu would really look more interesting. A moustache was

stuck on his face. During the shot, Patol Babu packed in

his best effort mixing 25 parts of anguish and 25 parts of

surprise, in a single ‘‘Oh!’’ Everyone around praised Patol

Babu’s acting skills and he went back satisfied near the

paan shop. Patol Babu was tremendously pleased and felt

that his acting skills were not blurred even after so many

years. But now he felt dejected because there was no one

who had appreciated his dedication. For the film-people it

was a moment’s work and next minute they had promptly

forgotten about that. He knew he would be paid, it would

be a very small amount and he did need money very badly.

But could twenty rupees measure against the intense

satisfaction of doing a job perfectly. Ten minutes later

Naresh Dutt was surprised to find Patol Babu missing,

without collecting his remuneration. Next minute, all that

was forgotten and the camera started rolling for another

shot.

lkjka'k

;g dgkuh NksVs&NksVs dykdkjksa dh vkdka{kkvksa vkSj liukas dh
gS_ vkSj mudh gS tks pyfp=k cukrs gSa] vkSj bu yksxksa dh vksj ls
mnklhu jgrs gSaA iVksy ckcw ,d ipkl o"khZ; çkS<+ O;fDr FksA muosQ
flj ij ,d Hkh cky ugha FkkA muosQ iM+kslh] fuf'kdkUr ?kks"k us mUgsa
crk;k fd muosQ cguksbZ ujs'k nÙk ,d fIk”QYe fuekZrk gSa vkSj mUgsa
iVksy ckcw ls feyrs&tqyrs vfHkusrk dh vko';drk gSA iVksy ckcw
;g lqudj brus mÙksftr gks x;s fd mUgksaus lC”kh eaMh esa lc xyr
[kjhnkjh dj yhA iVksy ckcw dks ;kn vk x;k fd mUgsa viuh tokuh
esa LVst (jaxeap) ij vfHku; djus dk csgn 'kkSd Fkk vkSj mUgksaus
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cgqr lh tk=kkvksa esa Hkkx fy;k FkkA ,d le; Fkk tc yksx mudk
vfHku; ns[kus osQ fy, fVdV [kjhnrs FksA

lu~ 1934 esa og oaQpkikM+k esa jgrs Fks] gMlu vkSj fdEcjyh
uked oaQiuh esa DyoZQ dk dke djrs FksA rc mUgksaus viuh ukVd
oaQiuh [kksyus dh lksph Fkh] ijUrq rc mudh ukSdjh NwV xbZA mlosQ
ckn ls mUgsa thfodk dekus osQ fy, cgqr la?k"kZ djuk iM+kA mUgksaus
,d caxyk fIk”QYe esa dke fd;k] chek dEiuh esa chek cspus okys dk
dke fd;k] ij oqQN Hkh T;knk fnu ugha pykA og vusd nÝ”rjksa esa
tkrs jgs ij dgha Hkh liQyrk ugha feyhA mudks vHkh Hkh vius dbZ
ik=kksa osQ laokn ;kn gSaA

mudh mRlqdrk u;s dke osQ fy, tkx`r gqbZ vkSj ujs'k nÙk us
mUgsa nwljs fnu lqcg iSQjkMs gkml esa mifLFkr gksus dks dgkA iwNus ij
ujs'k nÙk us iVksy ckcw dks crk;k fd mUgsa ,d HkqyDdM+ vkneh dh
Hkwfedk djuh gS] ftlesa mUgsa laokn Hkh cksyuk gksxkA iVksy ckcw cgqr
[kq'k gq,A mUgksaus viuh iRuh ls dgk fd mUgsa irk gS og Hkwfedk
NksVh gS] ijUrq NksVh&NksVh Hkwfedkvksa osQ ckn gh ,d cM+k dke
feyrk gSA iVksy ckcw dh iRuh dks mudh ckrksa ij fo'okl ugha gqvk
ij iVksy ckcw oqQN Hkh lquus dks rS;kj ugha FksA

nwljs fnu] çkr%dky] iVksy ckcw Bhd le; ij iSQjkMs gkml
igq¡p x;sA ogk¡ yksxksa dk lewg oSQejs vkSj nwljs ;U=kksa dks b/j ls mèkj
ys tk jgk FkkA ujs'k nÙk us mUgsa viuh ckjh dh çrh{kk djus dks
dgkA iVksy ckcw dkIk”Qh ̄ pfrr Fks D;ksafd mUgsa ;g ugha ekywe Fkk fd
mUgsa D;k cksyuk gSA og cM+s vfHkusrkvksa osQ lkeus viuk e”kkd ugha
cuokuk pkgrs FksA

brus esa 'kq̄ Vx 'k: gks xbZ vkSj ,d lhu dks rS;kj Hkh dj fy;k
x;kA vc iVksy ckcw ls u jgk x;kA og ujs'k nÙk osQ ikl x;s vkSj
viuk laokn ek¡xkA og cgqr gh fujk'k gq, tc mUgksaus ns[kk fd laokn
osQoy ,d 'kCn ^^vksg** FkkA iVksy ckcw dks HkqyDdM+ vkneh dh
rjg ukVd djuk Fkk tks lM+d ij pyrs gq, ,d e'kgwj vfHkusrk]
papy oqQekj ls Vdjkrk gS vkSj ̂ ^vksg** dgdj pyk tkrk gSA iVksy
ckcw dks ,d vksj tkdj bar”kkj djus dks dgk x;kA

iVksy ckcw dks /Ddk yxk vkSj og viekfur Hkh gq,A mUgsa
yxk fd iwjk jfookj ,d vPNs ik=k osQ /ks[ks esa O;FkZ gks x;kA ij rc
mUgsa vius xq#] xksxsu idjk'kh dk ijke'kZ Lej.k gks vk;kA ,d
dykdkj dks gkFk esa vk, fdlh Hkh lqvolj dks NksVk ugha le>uk

pkfg,] pkgs og oqQN Hkh gksA bl fopkj us mudh f[kUurk dks nwj dj
fn;k vkSj og vusd çdkj ls ̂ vksg* cksyus dk vH;kl djus esa tqV
x,A

vkf[kjdkj] ,d ?kUVs ckn iVksy ckcw dks cqykok vk;kA iVksy
ckcw us funsZ'kd dks lykg nh fd vxj VDdj ml le; gks tc
mudh lekpkj i=k ij utjsa fVdh gksa] rks lhu cgqr okLrfod yxsxkA
,d lekpkj i=k mlh le; yk;k x;kA funsZ'kd dks yxk fd iVksy
ckcw osQ eq¡g ij ew¡N vPNh yxsxh vkSj ,d ew¡N muosQ eq[k ij
fpidk nh xbZA 'kkV osQ nkSjku iVksy ckcw us vius lokZsP; vfHku; dh
{kerk dk çn'kZu] 25» osnuk vkSj 25» vk'p;Z dk feJ.k djosQ]
,d ^^vksg** esa dj fn;kA lc yksxksa us iVksy ckcw dh vfHku; dh
fuiq.krk dh ljkguk dh vkSj og larq"V gksdj iku dh nqdku osQ ikl
pys x;sA og vfr çlUu Fks fd brus o"kks± i'pkr~ Hkh mudh vfHku;
dh ;ksX;rk /q¡/yh ugha gqbZA ij vc mUgsa fujk'kk dk vkHkkl gksus yxk
D;ksafd fdlh us Hkh muosQ vfHku; osQ çfr leiZ.k dks ugha igpkukA
fIk”QYeh yksxksa osQ fy, ;g osQoy ,d feuV dk dke Fkk vkSj nwljs
feuV og mls Hkwy Hkh x;s FksA mUgsa ekywe Fkk fd bl dke osQ fy,
mUgsa iSls feysaxs tks fd cgqr FkksM+s ls gksaxs] vkSj mUgsa iSlksa dh cgqr
vko';drk gSA ij D;k chl #i;ksa dh muosQ vlhe larks"k ls rqyuk
dh tk ldrh gS\ nl feuV ckn] ujs'k nÙk gSjku jg x;s fd iVksy
ckcw vius iSls fy, fcuk gh pys x;sA nwljs gh feuV] lc mudks Hkwy
x;s] vkSj oSQejk nwljs lhu dh rS;kjh esa yx x;kA

WORD–MEANINGS

l genial : sociable, kind l pedestrian : traveller on foot

l crucial : important l suspended : hanging l oblong :

rectangular with unequal sides l  tremor : quiver

l perspiration : sweat l hubbub : noise l resumed :

begin again  l scribble : to write quickly  l gigantic :

great l hoax : fraud l meek : timid l embezzlement :

cheating of money l  mellow : to soften by age

l edification : improve morally l obeisance : gesture

expressing respect l inflection : modulation of voice

l monosyllabic : word of one syllable l collision : to

collide with someone l  apathy : indifference

l anticipation : expecting something before due time

l commended : praised l  excruciating : acutely

painful

SUMMATIVE ASSESSMENT

TEXTBOOK QUESTIONS (SOLVED)

3. Answer the following questions briefly.

(a) What was the news that Nishikanto Ghosh

gave Patol Babu ?

Ans. Nishikanto Ghosh informed Patol Babu that

his brother-in-law Naresh Dutt was in film business and he

was looking for someone like Patol Babu, to play a role in

his film.
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(b) How did Patol Babu react ? Why ?

[C.B.S.E. 2012 (T-2)]

Ans. Patol Babu had always nurtured a passion for

acting and theatre. So he was extremely thrilled at the

prospect of playing a role in a film, after 52 years of deep

longing.

(c) Why had Patol Babu lost his first job in

Calcutta ?

Ans. Patol Babu was doing well in his job and he

was also in the good books of his boss. But due to sudden

retrenchment in his office because of war, he lost his nine-

year-old job.

(d) How does Patol Babu reconcile to the dia-

logue given to him ? [C.B.S.E. 2012 (T-2)]

Ans. Initially Patol Babu was very dejected to know

that he was required to speak just one word ‘Oh!’, but later

he accepted it because the director told him that he was the

only one who had the speaking part that day. Even the lead

actor had no dialogues to speak that day.

(e) Who was Prakashi ? How do his words help

Patol Babu in enacting his role ?

[C.B.S.E. 2012 (T-2)]

Or

What was the advice of Patol Babu’s mentor,

Gagon Pakrashi?

Ans. Mr. Prakashi had been Patol Babu’s mentor.

He had advised him that each word spoken in a play is like

a fruit in a tree, so full justice must be done to each part.

So Patol Babu not only got over his disappointment but

also practised speaking ‘‘Oh!’’ in many different ways.

(f) How do we know that Patol Babu was a me-

ticulous man ?

Ans. Patol Babu, practiced each step of his tiny role

thoroughly. He enunciated ‘‘Oh!’’ in various ways, he

practiced how his features would be twisted in pain after

collision and how he would fling his arms, how would he

crouch his body to express pain and surprise. He requested

the director for a rehearsal also, which was declined.

(g) Why did Mr Mullick turn down Patol Babu’s

request for a rehearsal ?

Ans. Mr Mullick was a very busy and preoccupied

director. He had no patience to grant rehearsal for an

insignificant  role. Moreover, the scene had to be shot in

sunlight and as the clouds were seen approaching, he had

to take the shot quickly. So he declined Patol Babu’s

request for a rehearsal.

(h) What were the special touches that Patol Babu

gave to his role to make it more authentic ?

Ans. Patol Babu suggested that he should be

reading a newspaper when he collided with the lead actor.

Later the director added a butterfly kind of moustache to

make his character look more authentic.

4. Discuss the following questions in detail and

write the answes in you notebooks :

(a) ‘‘I hope the part calls for some dialogue.’’

Who says this? Why does he/she ask this

question?

Ans. The above query is made by Patol Babu to

Naresh Dutt, the director of the movie. Patol Babu only

wished to act out a speaking part and so out of curiosity

he asks this question.

(b) ‘Were these people pulling his legs? Was the

whole thing a gigantic hoax? A meek, harm-

less man like him and they had to drag him

into the middle of the city to make a laughing

stock out of him. How could anyone be so

cruel?” Why does Patol Babu have these

thoughts?

Ans. Patol Babu had gone to the Faraday House

with lot of aspirations and desires. After 52 years of

waiting, a role had come his way and he had already

confirmed from Naresh Dutt, the director that he had a

speaking role. He had not come all the way to be a part of

the crowd scene. When he told that he just has to speak

one syllable ‘Oh!’, his hopes are shattered and he feels

humiliated and insulted. He was modest, ordinary, but why

did the film people chose to make a fool of him. He is

disappointed and frustrated and wishes to go back

home.

(c) Patol Babu is an amateur actor for whom

walk-on part in a movie turns into an ultimate

challenge. Discuss.

Ans. Patol Babu was blessed with an artistic

temperament and meticulous nature. In his walk-on role,

he was just required to speak ‘Oh!’. After initial

diappointment, Patol Babu remembered the words of his

mentor, ‘‘However small a part you’re offered, never

consider it beneath your dignity to accept it .... make the

most of your opportunity.’’ He geared up for a superlative

performance. He uttered ‘‘Oh!’’ with different inflections,

tried to say it differently in different situations. He

believed that a true actor could make a mark with one

single syllable and set out to achieve this aim. Patol Babu

went near a side-street and practised all the steps – how he

would react physically, how his features would twist in

pain, how he would fling his arms and how he would

crouch his body and resume his walk.
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When the time for the shoot arrived, Patol Babu

suggested a rehearsal. This suggestion was declined but he

was allowed to walk with a newspaper, during the collision

with the lead actor. He was extremely pleased to support

a big moustache which made his character more

interesting. He gave an excellent performance, which

earned him compliments like ‘‘Jolly good! why you’re

quite an actor” from an indifferent director. Even the lead

actor, Chanchal Kumar commented “My God! you timed it

so well that I nearly passed out.’’

So Patol Babu’s unfulfilled aspirations were

ignited when he was already 52 years old. Who knows

maybe a fire would follow. Truly, a true artist believed in

perfection and not in remuneration.

(d) Do you agree with the statement that Patol

Babu is a practical man who comes to terms

with whatever life has to offer ?

Ans. Patol Babu had an artist’s mind and heart. He

was very emotional and the moment he realised that he

was supposed to utter just one syllable ‘Oh!’, he wanted to

quit. He felt he had been taken for a ride and didn’t wish

to look like a fool. But then the advise of his mentor makes

him stay and do the job perfectly. Patol Babu does

complete the assignment but he cannot be called practical.

He labours and sweats too much for fraction of a scene

and then walks away without taking the money. He felt his

perfection and dedication couldn’t be measured by twenty

or fifteen rupees.

(e) Why does Patol Babu walk away before he can

be paid for his role ? What does this reveal

about his character ?

Ans. Patol Babu is very pleased with his

performance and felt that he had made his mentor,

Prakashi, proud. But he felt that the film people could

never appreciate how hard he had laboured for that one

shot. The film people were mechanical and even if they

paid him fifteen or twenty rupees, could that money ever

compensate for the great effort he had put in. That was not

the befitting remuneration for such a perfect and dedicated

work.

(f) Do you think making a movie is an easy job?

Discuss with reference to the story ?

Ans. Movie-making is extremely tiring, painful and

a long process. Locations have to be fixed and hired,

proper characters who fit the roles have to be scouted,

called. Moreover there is heavy equipment that is needed

and has to be carted along. During shooting minute details

like a moustache for Patol Babu, has to be looked into. The

crowds become uncontrollable during shootings and that

also has to be seen. The director and other spot boys like

Baren Mallik have to sweat it out in the open. Morever, the

director is always on tenterhooks to finish the shooting.

When Patol Babu wanted a rehearsal, the director declined

it because that particular shot had to be caned in broad

daylight.

5. Use the words given below to tell about Patol

Babu’s character.

  passionate actor diligent   unassuming

  talented      genial  mercenary

    short-tempered    introvert     meticulous

  modest humble  arrogant

(a) That an offer to act in a film - - - - - - - - -

beyond wild dreams   – unassuming, modest

(b) Indeed - - - - - - - - - - him.

– talented / passionate actor.

(c) I was with Hudson - - - - - - - - - - single day.

– diligent / meticulous

(d) It didn’t matter - - - - - - - - - - so many people.

– modest / humble

(e) Patol Babu - - - - - - - - - - glass window.

– meticulous / diligent

(f) It is true - - - - - - - - - - dedication ?

– passionate actor / humble

REFERENCE TO CONTEXT – MCQREFERENCE TO CONTEXT – MCQREFERENCE TO CONTEXT – MCQREFERENCE TO CONTEXT – MCQREFERENCE TO CONTEXT – MCQsssss

1. Read the following extracts and choose the

correct option.

1. At one time Patol Babu had a real passion for

the stage, in fact, it verged on obsession.

(i) Patol Babu during his earlier years had been

(a) a singer (c) in street plays

(b) a theatre artist (d) in movies

(ii) He was obsessed because :
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(a) he always talked about it

(b) he kept trying to get more and more

roles

(c) he worked without money

(d) he kept repeating many dialogues

(iii) Patol Babu was by nature :

(a) an artist (c) a perfectionist

(b) a lyric writer (d) temperamental

Answers : (i) (b) (ii) (d) (iii) (c)

2. ‘‘Fine, I wouldn’t have come to you for just a

walk-on part’’.

(i) The speaker is

(a) Patol Babu (c) Naresh Dutt

(b) Patol’s wife (d) Baren Mullick

(ii) The speaker proves to be ______ what he

says.

(a) a cheater (c) untrue

(b) a crook (d) exaggerating

(iii) The result of this on Patol Babu was:

(a) encouraging (c) lukewarm

(b) very demoralising (d) bad

Answers : (i) (c) (ii) (d) (iii) (a)

3. The heat was stifling. The Jacket weighed a ton.

Patol Babu couldn’t keep standing in one spot

any more, his legs felt heavy.

(i) Patol Babu’s condition became bad because :

(a) it was very hot

(b) he had no place to stand

(c) there was so much crowd

(d) he felt depressed

(ii) The reason for the Patol Babu’s condition

was :

(a) he was made to wait for a long time

(b) he was treated badly

(c) he had to speak just one word

(d) he wasn’t paid

(iii) Patol Babu had not expected this to happen

because of :

(a) his expectations

(b) Naresh Dutt’s assurances

(c) his wife’s jibes

(d) the director’s orders

Answers : (i) (d) (ii) (c) (iii) (b)

4. Patol Babu felt that he could write a whole thesis

on that one monosyllabic exclamation.

(i) Patol Babu rehearsed

(a) his actions

(b) the hero’s dialogues

(c) the exclamation ‘Oh!’.

(d) his songs

(ii) By writing a thesis, it is meant that :

(a) Patol Babu was a scholar

(c) he could guide others

(b) he was going to the library

(d) he became an expert

(iii) Patol Babu did this because he believed :

(a) one must practice hard for whatever one

does

(c) one must ask for money

(b) one must discuss with others

(d) one must never make any committment

Answers : (i) (c) (ii) (d) (iii) (a)

5. What was twenty rupees when measured

against the intense satisfaction of a small job

done with perfection and dedication.

(i) Twenty rupees was the amount meant for :

(a) refreshments

(b) payment for his role

(c) transportation

(d) hiring him

(ii) The above sentence reveals that Patol Babu

was

(a) an accountant

(b) very emotional and passionate  about

his work

(c) money-minded

(d) not foresighted

(iii) Patol Babu didn’t collect the money because

he felt :

(a) he felt the money was too less

(b) no money could compensate for his

committment

(c) no one was giving him any attention

(d) they should deliver the money home.

Answers : (i) (b) (ii) (b) (iii) (b)

6. Counting your chickens again before they are

hatched, are you? No wonder you could never

make a go of it. [C.B.S.E. 2012 (T-2)]

(i) Who is the speaker?

(a) Patol Babu

(b) Patol Babu’s wife

(c) Naresh Dutt

(d) Chanchal Kumar

(ii) What topic was being discussed?
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(a) a role in the shoot

(b) money

(c) writing books

(d) none of the above

(iii) “make a go of it” means

(a) to act hard

(b) to fail

(c) become successful

(d) to cheat

Answers : (i) (b) (ii) (a) (iii) (c)

7. Ten minutes later Naresh Dutt went looking for

Patol Babu near the pan shop and found that he

was not there. “That’s odd- the man hadn’t been

paid yet. What a strange fellow!”

(i) Where had Patol Babu gone?

(a) to his guru Mr. Pakrashi’s place

(b) to Karali Babu’s house for Kali puja

(c) back to his home.

(d) for the shooting of his TV serial

(ii) Why was Naresh Dutt looking for Patol

Babu?

(a) He wanted him to know that everybody

liked his performance.

(b) He wanted to give him his payment.

(c) He wanted him to meet the director of

the movie.

(d) He wanted him to reshoot.

(iii) What does the incident tell us about Patol

Babu ?

(a) that he was an eccentric man

(b) that he was a busy man

(c) that satisfcation mattered more to him

than money

(d) that he was a good actor

Answers : (i) (c) (ii) (b) (iii) (c)

REFERENCE TO CONTEXT – NON-MCQREFERENCE TO CONTEXT – NON-MCQREFERENCE TO CONTEXT – NON-MCQREFERENCE TO CONTEXT – NON-MCQREFERENCE TO CONTEXT – NON-MCQsssss

Read the following extracts and answer the questions

that follow :

1. ‘‘I hope the part calls for some dialogue ?’’ ‘‘Certainly.

It’s a speaking part. You have acted before, haven’t you?’’

(a) Identify the two people exchanging the above

dialogue.

Ans : This dialogue is between Naresh Dutt and Patol

Babu.

(b) What reservations are expressed by the first

person? Why?

Ans : Patol Babu wishes to confirm if he has a speaking

part.

(c) Do you believe the information given by the

second speaker is truthful? Why/Why not?

Ans : No, Patol Babu did not have any dialogue to speak.

He just has to utter one monosyllable ‘Oh!’

2. Patol Babu hadn’t expected such news at the start of

the day. That an offer to act in film would come to a 52 years

old nonentity like him was beyond his wildest dreams.

(a) Why didn’t Patol Babu expect such news?

Ans : He hadn’t got any acting offers for the last 52

years for a film.

(b) Why did he consider himself a nonentity after

acting in theatre?

Ans : He was extremely modest and there was a large

gap of years between his threatre days and this offer.

(c) What was his reaction?

Ans : He was thrilled and very pleasantly surprised.

3. ‘‘Counting your chickens again before they’re

hatched, are you ? No wonder you could never make a go of

it.’’

(a) Describe the context of the above statement.

Ans : Patol’s wife believes that Patol Babu was too happy

prematurely.

(b) Why does the speaker use the expression, “never

make a go of it’’?

Ans : His wife believes that Patol Babu could not be

successful after so many years.

(c) Do you think that the prediction made above

proved to be true ? Why/ Why not?

Ans : No, Patol Babu did perfectly the part he was given

to play, even if it was a tiny role.

4. ‘‘Is that so ? Well, I suggest you go and wait in the

shade there. We have a few things to attend to before we get

going ?’’
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(a) Who is the speaker and the listener?

Ans : The speaker is Naresh Dutt and the listener is Patol

Babu.

(b) What is the context of the above statement?

Ans : This is said when Patol Babu reports for shooting

at the set.

(c) What does the above statement reflect about

the speaker’s attitude?

Ans : The speaker is not much bothered about Patol

Babu’s arrival.

5. ‘‘As an artist your aim should be to make the most of

your opportunity and squeeze the last drop of meaning out

of your lines.’’

(a) Who was supposed to have said these lines and

to whom?

Ans : These lines were spoken by Gagon Pakrashi to Patol

Babu.

(b) Discuss the relevance of the above statement in

the given context?

Ans : Patol Babu is trying to derive inspiration from his

mentor’s advice.

(c) Do you think, the listener followed these

instructions? How? To what extent?

Ans : Yes, Patol Babu perfected the little role he was

given after remembering his mentor’s words.

SHORT ANSWER QUESTIONS

1. Who was Nishikanto Babu and what proposal

did he bring for Patol Babu?

Ans : Nishikanto Babu was Patol Babu’s neighbour and

he brought a film offer for Patol Babu. Nishikanto’s rela-

tive, Naresh Dutt was looking for someone like Patol Babu

for his film and Nishikanto had suggested Patol’s name.

2. This kind of offer was ‘‘beyond his wildest

dreams’’. Why?

Ans : Patol Babu was already 52 years old and virtually

unknown, in the field of acting. So he was pleasantly sur-

prised that a nonentity like him had received a film offer.

Moreover, he was very modest in his bearing and for quite

sometime had nurtured such kind of dreams.

3. What kind of fame had Patol Babu achieved in

‘Jatras’?

Ans : At some time in his life, Patol Babu had a real

passion for the stage. He had been simply obssessed. In the

‘Jatras’ he was very well-known and always in demand.

His name appeared in handbills many times and people

bought tickets specially to see him perform.

4. What desperate efforts were made by Patol

Babu to earn a decent living?

[C.B.S.E. 2012 (T-2)]

Ans : Initially Patol Babu had a job in a railway factory.

In 1934, he was offered higher salary as a clerk in a fa-

mous company. Later he shifted to Calcutta and soon lost

his job due to war. He tried his hard at a variety store

which only lasted for 5 years. He worked in a Bengali

firm, then as an insurance agent but nothing lasted.

5. What details of the role were furnished by

Naresh Dutt, the film’s director, to Patol Babu?

Ans : Patol Babu was supposed to enact the role of a

pedestrian who is absent-minded and short-tempered.

There were some dialogues also according to Naresh Dutt

and it was supposed to be a proper speaking part.

6. Describe the scene outside the Faraday House

briefly.

Ans : A big crowd had already gathered outside the

building. A bus was carrying the equipment, There were

cameras, stands, crowds of people everywhere. Most of the

people were busy carrying the equipment, carting it here

and there.

7. Why was Patol Babu particular about getting

his dialogues in advance?

Ans : Patol Babu was a perfectionist. He wished to

practice his dialogues beforehand so that he did not make

a spectacle of himself in front of the lead actors. He was

too enthusiastic and didn’t wish to make any mistake in his

performance.

8. ‘‘Patol Babu glanced at the paper... and found

a sudden throbbing in his head. The heat was

unbearable.” Why did this happen?

[C.B.S.E. 2012 (T-2)]

Or

What were Patol Babu’s ‘dialogues’ and what

was his reaction on seeing them?

Ans : Patol Babu found that he had to speak just one

word, that too a monosyllable ‘Oh!’ He had been promised

a proper speaking part and after a long wait and great

expectation, he felt too depressed to see his small role. He

felt cheated and quite demoralised.

9. What kind of practice did Patol Babu do?

Ans : Patol Babu practised speaking ‘Oh!’ a thousand

times. He tried to give it a different inflection, add all
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kinds of emotions and styles to this word. He practiced his

body language, how he would act during collision with the

hero, how he would fling his arms, how his body would

crouch in pain and surprise.

10. What justification is rendered by Sasanko re-

garding Patol Babu’s speaking role?

Ans : Sasanko was a very clever and tactful person. He

told Patol Babu that he had a regular speaking part and he

was indeed very lucky to get such a part in Baren

Mullick’s film. Most of the people had only crowd scenes

and even the lead actor had no lines to speak that day.

11. Why did Patol Babu disappear before collect-

ing his payment? [C.B.S.E. 2012 (T-2)]

Ans : Patol Babu was happy at his performance because

he felt that he had done his best. But he was crestfallen at

the indifferent behaviour of the film people. So he felt that

no money could compensate for his great efforts and the

hard work he had put in. He had been simply exhausted

after the long wait and hard work he had put in. Now the

reward of twenty rupees looked too meagre and insuffi-

cient.

12. Which message is the author trying to convey

through the lesson ‘Patol Babu’?

[C.B.S.E. 2012 (T-2)]

Ans : Through the lesson, Patol Babu, the writer depicts

the dreams and aspiations of the small timers and the apa-

thy of film makers for whom making films is a business.

Patol Babu, a talented and emotional artist, who is artist at

heart and full of dramatic skills, was asked to perform a

role after 52 years. Quite excited, he rehearsed the single

word (oh) he was asked to speak. Everybody praised his

performance but he did not wait there to collect his remu-

neration. Naresh Dutt asked for him but next minute all

that was forgotton and the camera started rolling for an-

other shot

1. Patol Babu reached home and was overcome

with mixed feelings of happiness for a good

performance but disappointment for being

sidelined with such a speaking role. He writes a

diary entry in this state of mind. Write the

diary for him.

Ans : Dear Diary,

It was a day of mixed emotions, happiness and

disappointment packed together. I had gone to Faraday

House with great expectations and imagine I was asked

to utter just ‘oh’! How I died an instant death? All my

hopes and aspirations were dashed to pieces. But still I

kept my cool. I remembered the advice of my mentor and

perfected every bit of my role. Almost everyone, even the

hero Chanchal Kumar praised my good work. But the

mechanical, inhuman nature of the film-folk hurt me when

the time came to collect my twenty rupees, I could not

remain there. No money could measure my hard-work and

dedication. I know even twenty rupees are needed at home

but I felt they were not a worthy remuneration. I hope

I am right! God alone knows!

Patol Babu

2. Naresh Dutt, the director, was surprised to find

Patol Babu missing. He had seen Patol Babu’s

meticulous nature and eye for minute details.

No one ever went away without taking the

money. Despite his busy schedule, Naresh Dutt

couldn’t forget Patol Babu. He found out the

LONG ANSWER QUESTIONS

details of Patol Babu’s hard work from other

people around. He writes a letter to his friend

regarding the hardwork some insignificant

people put in and yet their contribution goes

unacknowledged. Write the letter for him.

Ans : Service Lane,

ABC City

5 Sept. 2010

Dear Mohan,

In our busy lives we seldom notice exceptional

people who look quite ordinary. I wish to recount such

an incident to you when I had hired a man, who was 52

years old named Patol Babu for a minuscule role. He just

had to utter one word ‘oh’! I was told later by my staff

and other people that Patol Babu, after the initial

disappointment, had practiced that word in all different

kind of ways. He gave a superb performance but we were

too busy in other technicalities and looking after lead actors

to notice it. I was amazed to discover that he did not want

to collect his money. Maybe we have erred in some way.

I am sure we did not value his capability. Nevertheless

I will go to his home personally and try to make amends

and talk to him. That will really ease my guilt.

Will share the rest with you later.

Your friend,

Naresh Dutt
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1. Write a diary entry of an unsuccessful singer, who couldn’t make it to the top.

2. Meenu practised a lot for days altogether for entry into a T.V. dance show. But she

was eliminated in the very first round. Suppose you are Meenu, what course of

action would you take? Write a short paragraph relating to your future course of

action.

3. Identify a film/TV actor/actress, who could not make to the top due to some unfortunate incident or

unfavourable circumstances. Write his/her brief character-sketch.

3. Give a character sketch of Patol Babu giving

evidence from the text.

Ans : Patol Babu was a modest, talented and timid man.

He was an artist at heart — emotional, talented but too

prone to being hurt. He was full of dramatic skills and

could deliver powerful dialogues. He had been a great hit,

doing theatre for ‘jatras’ and people specially flocked to

see him. He was a perfectionist and packed in a very pow-

erful performance for his minuscule role. His ‘Oh!’ had

modulation of voice, body language and great dramatic

skills. He was most emotional and felt really hurt to see

the neglect in the eyes of the director. Patol babu is an

ideal artist who is not wordly wise and a dreamer who is

not practical.

FORMATIVE ASSESSMENT


